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Forth ORD 


moet: onde of Jemary 29th Sir Thomas 
estes Life quotes him as saying that "though he views life as a rule with amused 4 
intellectual detachment, Beecham can be roused to a towering fury on two subjects = — q 


one of them is music over the radio; the other is ‘music in the movies..sethe latter — 


is the favorite of all his aversions." "We don't shoot oannons in qera," he roared 
dina U. S. interview. "Why should we have music in the movies? It's totally un- S ‘ 
- necessary, If I were president of this country. the first thing I'd do would be to. 


: ee _ abolish musio and talking in the movies. No great eomposer ever wrote for films. 
>. It's only the supreme vanity of film producers that makes them think they oan turn 


fourth rate composers into first rate. composers in the movies. The movies are sheer 


bedlam in a madhouse. Godt whet the ‘Silent ‘filme are ont: 


| Although we are. now to the of this ever 
ebullient? conductor, we think a large proportion of U. S. citizens scan be greteful = * 


- that he has not the power to abolish either the movies or the music we are coming to | He 
realize more ond more is ean integral part of then. And perhaps the reason why no | 


| great composer wrote for the films is because wmtil very rcoently in the world's es. a 


. history there were no films for which to write. Anyone who has followed the rise 6: 1 


ss the ~motion picture industry knows that as pictures improved in quality so did the 


 musie which accompanied them. We are willing to concede that sometimes there is: a ie a 


trifle too much accompanying sound in a picture, but continuous scores are now 
rarely used. We have learned the value of Gramatic silences and many other 
about the use of music in pictures, Give us Sir Thomas — even you: 


“Anyone ate attenied the held at U. tet widen: a re- 


2 et. will be found elsewhere in this issue) must have been impressed by the force 
- that music can and does exert in pictures when two sequences were shown from our 


rent releases, without, and later with, the music written for them. And how about 


"Mus io for Millions" and "A Song to Remember," which, where the public is concerned 


will doubtless prove high points in musical films of today. And cre Mssrse Korn-— a 


| | gold, ‘Newnan, Steiner end the rest fourth rate think note 


As regards reat, Mr, hie views’ very foroibly in 


ne o- issues of our Hollywood Citizen News. Let those who may either agree or ~ 
ee disagree with Sir Thomas Beecham read what this fine musician and conductor has to 


tubject? 


Mus 


say about the educational ‘value of ra ato How our readers feet on this: 


/Another. of the jointly the Film 


Council and the Western Music Educators was held in. the intimate and beautiful 


Hancook Auditorium of the University of Southern California on the 27th of Jonvary 


~~ “Gn Los Angeles. This was for music eduostors and general educators only and we 


were privileged to present it as a part of the Graduate School Celebration of its. 


oe twenty-fifth amiversary being held at the University. Mrs, Helm C, Dill, of the 


a National Film Music Council and first vice-president of the California Western Edu- : y 


gators was in charge of thé program which was presented through the cooperation of 
_ Alice Evans Field of the Motion Picture Producers & Distributors of America, and — 


Mrs. Grace Widney Mabeé, chairman of the Nati onal Film Music Council, Mrse Naboo 
brought greetings to the audience — of the of 
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—— assistant, Mr, Wesley Miller, there was presented an interesting film which 


dn an Aintroduction to its showings "We know that sound oonsists of air vibrations = § | 
ees which strike the eardrums and by this are transmitted to the brain the speed, timing - be 
end intensity of these vibrations from musical notes or speech, or any other sound 


therefore show what happens in each such period, 


“second, Technicians refer to it as a frequency of 100 oyoles. You will note from 
the acoompanying sound that it is a low note, As vibrations inorease in frequency _ e 
_ the piteh grows higher, More vibrations ooour in each hundredth of a second period, | 


gives. visual idea of the nature of sound and music, As expleined by Mrs, Field, — 


effect, By use of a device known as the ossoilograph, the studio has photographed | 
contours’ of some of these sound vibrations, In these diagrams the width of 
soreen represents the hundredth part of a second. The vibrations 


"Pret we have the photograph of a pure tone, vibrating one hundred per 


"Now for volume of tone, referred to by the technicians as amplitude. The louder — ¥ 


the tone, the more forcible its vibrations. As a note decreases in volume the hills | 


ae dales of its photograph become smaller, denoting loss of mechanical energy. — As a 


with the fundamental, a note takes on form. You see ‘blended with the fundamental 


of chords in sequence and the result we shall see is "The Donkey's Serenade,” You. 
- .will watch the notes ohange thoir mechanioal composition on the soreen as you hear 
what the changes accomplish in sound. Of course there are endless groupings of | 

_ these harmonics together with changes in volume and timing, in any piece of music,” 


to the musics 

engineers, They are modern magicians working in a field which is constantly under-— 
orchestration and complete fidelity in sound effeots, 
which he was loaned to 20th-Fox), "See flere, Private Hargrow,” "The Thin Man 


. Goes Home" and "Gentle Annie," He has soored most of the Hardy Family series and 


 gonsin Conservatory of Musio, music director of many stage plays and musical come- 


a - quence, from "Tassie Come Home,” first without, and then later with, musig, to show 
us more than words could possibly do the effeot, in fact the necessity, of musio in - 


-- you watch and listen you will hear the volume decrease in ratio to tid decrease dn 
height: of the photographed vibration's hills and dales,. sss 
“Next comes the matter of overtones or harmonics, When overtones are blended 


hills and dates smaller vibrations which are the harmonic. You will see a number ar a q 
_ these notes separately, then simultaneoously, The result is a chord, Then, anuper @ 


Following the pictorial representation of the development of a musical strain, we: a 
shown the actual sound that Produses music on soreen as we Listened 


of detail gives only. a hint of the ccmplie q 
: - gated ramifications of the work of Mr, Shearer, Mr, Miller and their skilled sound =| 


going experimentation, expansion and refinement in an effort to bring to the soreen 
the perfeot recording which will have all the tone clarity and of original 


speaker of the afternoon was Mr, David Snell of musio department. 
Mr, Snell has composed many memorable soores, among the most recent "Ox-Bow Tnoi dent! 


many of the "Maisie" stories. Educated at the University of Wisconsin and the Wis- 
dies, he is gifted, intelligent, a tireless worker, and a charming speaker. Modest 


us to @ degree, he preferred to comment on the work of other Hollywood composers: rather : 4 
; his own, Illustrative of the value of music sooring there was presented @ se- , 


such a soene and how beautifully Mr. Amfitheatrof had. handled his composition, Then 


sequenge from "The Keys of the Kingdom” the operation scene was presented in 
the same way, Mr, Alfred Newman had expected to be present to disouss his treatment | 


oS of the musio in this otherwise almost silent episode, but he was unable to be with aq 
ws due to an indis position whioh we are happy to say is now a thing of the rast. a 


ue for the poignant scene. An informal discussion followed the showing of the pictures, 4 
For our next issue, Mr. Snell has promised us an article covering his general bi cole 
marks, ineluding (we hope) his extemporanoous comments, 


Needless to say, his musie spoke for him, building a fine and compelling background | 


The next Music Forum will be held in May and will people from high q 
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Is mate on the way of the mstetins are 
this question. The subjeot has consumed hours and hours of debate here amongst the || 
_ maestros who try to keep up with mus icts trend. There are many in the top brackets © 
of the field who believe that swing music hes seen its best days. Some of them are =| 
arguing that there is nothing substantial to this type of music since it gives = = 8 § | 
_ nothing to our culture. Others agree that the top swing bands, of which there are = 

. less than a half dozen, will continue to do business. Our personal observation hess 

: been that grosses in the swing division have taken a nose-dive in the last three a 
months, Bands that were rated as top grossers are only doing a fair. business. Mary 
bands have already returned to a style which we might term "sweet swing." ee 

- music, which is the popular term for swing, is not selling on records. Bing Crosby, gg 


eminent pianist-conductor-actor-aviator, waxed a "Boogie-Woogie Etude" with Morton 
- Gould's orchestra which, like all of Iturbi's work, is a gem. Besides an extensive i 
 * goneert and motion picture career, the pianist is Ma jor Jose Iturbi with the Civil  @ 
Air Patrol end msioal director of its band and he has been flying: since long before ae 
oe the war. Iturbi has br ought a general. appreciation of music to millions. He be- a 
lieves musical films are hitting higher standards and contributing more to the pub- 
musical growth. Movie are now asking for good music, he says, ond gf 


finds time to romp with his two hoyvdenish granddaughters, seven and six, who are i 
learning the mysteries of the piano, but not from their grandfather. "Grandfathers 4 
do not make good piano teachers," the maestro. But Katharine Hepburn (@ 


Andy Russell, Frank Sinatra and- other vocalists who stay within the realm of bal- 


lads are outselling by a wide margin the hepsters. Tommy Dorsey, for one, is ne at 
ing the style of his mus io to the sweeter side. has been 

pictures durize the leat year have proved that the. ballad is much, 
$0 exploit than the so-called jump tune, Producers of musioals found this out wien og 
their attention was called to the fact that G.I.'s preferred musicals that had 
Seane preponderance of ballads. Quiok to grasp the trend, producers started oalling for 
“ballads. It was then a question of finding bands which could play this type of a 
music. A few of the band leaders who took the trouble of listening to the petnetie a 

: - servicemen, soon found out that the wareweary vets wanted calm, soft, soothing | 
strains, The few jitterbugs, who visit dence halis do so to satisfy their om ego. i 
‘The band is just there to furnish the beat. Thus the sving band becomes incidental ie 
and any band which has the arrangements is just as acceptable as any other, It ig 

_ then becomes a question of two or possibly three bands making all the money, while a 
the others must fold or change their style. We think thet this year will see the | 
last of the so-called "swing band," Too many bands got into the swing groove a a — 
little too late to. or to build themselves a standing 

in the public's mind. 
Guy Lombardo sums up the ploture to our with his which 4s 
“The field has narrowed itself down to two or three bands in each of the tempo ssi 
‘brackets. The rest of the bands can be labelled ‘oommeroials.' While it is true | 
a commercial band has its place in the entertainment field, few of them sive 


anything in the way of culture, nor do they contribute to the American folklore of 


music, There are thousands of manuscripts written yearly by jazz artists that never | 
a ee the light of day. They are great for those who like the back-hall atmosphere, — a 
and for the few who can lose themselves in a revery of discordant notes» The 
ness. of the music leaves with the Soming of dawn,” 


Hollywood Reporter, Februery 2, 
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they're getting it. Oh yes, in his fourteen to sixteen working hours a day, he 
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recently by the Los Angeles Philharmonio Orchestra under the direction of 


Wallenstein's: baton filled Philharmonic Auditorium with wonderful sound in a program 


two smaller works of Bartok ani Dvorak plus Vietor world premiere of 
score for For Whom the Bell 


| . some of the most beautiful music performed this season by the orchestra. — 


| whose genius seemed to be trammeled only by poverty, never by effort or study. 


ae without seeming to all but stand on his head. | 


“The prentere of the Victor Young. film score for For Whom the ‘Bell Tolls was 
Alfred Wal The oritio of News of this 


follows: 
“Por two hours. last night, the Les Angeles. Pai under Alfred | 


highlighted by a performance of Schubert's C Major Symphony and further enhanced by 


"Patrons who can only be attracted to a comer’ by a prominent soldst missed 


"Schubert's great C Major Symphony, nearly an hour long, did not flag for a. ‘mo- 
ee ment last night in majestic, controlled interpretation from the orchestra. Listen-_ 4 
«Sine to this utterly frank music reminds one again that there was. only one Schubert | ih 


"Schubert tossed his melodies around through the orchestra like a ball. The 
winds poured out their songs with a resonance and richness of tone unmarred by any 
noisy” quality. The strings certainly should be praised for their rich, flowing 
passages and for the accomparimonta were sometimes oalled to per- | 
form for the winds. 
"Wallenstein is a conductor who oan pull. an orohestra, together gracefully, quietly, 


"Victor Young, one of the film capitol's composers. a symphonic 


~ epathesds from his score for the picture For Whom the Bell Tolls. The soore's fluid a 


haunting effeots tinged with Spanish rhythms make of ate: 


: ee luncheon at the Schubert Club of which Mrs. Grace Widney Mabee was at one time 


- (of which mention has previously been made in this bulletin and which are now ready © a 


ee - accented an invitation to become the conductor and musical director of the Los Ange- 
Oratorio Soolety, Richard has been on of absence 
ginse 1939, 


= ue - Collins » contrary to the opinion of those who consider it a detriment, subscribes to _ 


Harford 
Among her many engagements | heen in this which have 
eluded radio appearances as woll as talks to various organizations, was delightful | 


_ president. _ Here she spoke most. interestingly at the large gathering met to do her @ 
honor on their annual Music Day and after the luncheon the new Werner Janssen films | 


for distribution to schools) were shown to member s ond their guests as his contri- 


ant of ‘she Mozart af cCalifomia, has 


The society will continue to appear upon. conductors, since 


| the belief that by pursuing such a policy the group cannot ony make fine 
but can be of greater service to the community. | 
Like most British conductors, Collins is choral minded and. henoe. look upon the 
Oratorio as on assot in the life of the Southland: 


: "tow to Listen to Film Music" at a recent dinner of the Pon Pon -Pacific Association. | 
Be account of Miss Morrison’ s talk may be Pound in the issue of 
MUSIC NOTES. | | 
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MUSICIAN'S MATL 


Having finished my music score to the ates wor Human I make hacks 
eee to send you the promised letters. I add-i to the "Kings Row" fan letters seven or 


@ight of the thousands I received for Constant: for the 
“Tomorrow.” 


I beg you to excuse: the delay ant ‘them you very much for your interest 
for my music. 
| with ny very best. regards, sinoerely yours, We Korngola. 


“We ‘feel we are. in that Professor is. us to. 
oe share. some of his so richly deserved "fan mail" with our readers. It was ditfiouls 
to make a choice among those ‘sent us, but we. taink the Sees: will oe then fone | 


idea of whet comes toa busy musician's desks 


bee. Over a of several. years, ‘have a pertioular 


interest. in the scoring you have done for Warner Bros. motion pictures. 


I was impressed a erent by: the scoring and orchestration for the 


Reoently at one of our camp’ I had. the orivilecs of seeing The Contant 


Nymph and of hearing what, to me, was the perfect coordination of story and music. | 


In fact, the music was so true to the setting and characterization that, in order to | 
the music itself, “apart from the re’ turned the following. evening. for 
believe that tthe musio in this film is the finest of the king thet have ever 
had the privilege of hearing. The music et the opening of the during the 


of the title and credits was really exceptional. 
However, to mo the outstanding sections of the picture were those da whi ch 
ous arrangements of the tone pocm entitled "Tomorrow" were played. I believe that 
gan say without reservation that in that. have attained tonal 
| writing for chorus and orchestras. 


Iam writing this letter with a ‘twofold purpose in mind. ‘Pirst to offer my 
form of commendation for the music: have. written both for The Constant Nymph and 


for previous films. 


other reason is to ‘find af there any way can obtain the 
oe piano arrangement which was. used when the piece was first introduced in the picture, a 
--- J would greatly appreciate it if you would let me know if it is ‘possible to obe 

pore es tain such music and where it could be obtained. Sincerely, Herbert W. Adams, ee 


ur, What to after the have’ been snownt 


| ‘Surely that wonderful musics is not simply written and forgotten when the movie it — 


ne accompanies has ended its run. Why is the music not made into symphonies or tone : 
poems that we may thrill to for yoars to come? I hope some dey to be able to listen 


to your lovely "movie" music without having it interrupted by dialogue, gun shots 


airplane Camille Santini, 283 Be We 35 Mant, Fla. 


Row for the sixth time. ‘Each time that I hive seen it, I have been greatly ine 
pressed by the masterful beauty and deep feeling of your musical S008 Ge: For weeks — 


I have gone about humming the theme melody from Kings Row. 


you please tell me whether it is to obt cain. a phonograph recording 
or sheet. music of this lovely msio? 
I am looking forward to hearing your mus Seal scores in future Viarners pictures. ; 


Turner, 1556 West Eighth Street, Texas. | 
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‘Deak Ur. We have seen, ‘The are ‘bok greed a 
is that the largest contributing factor to the film's success was the music score,  — || 
‘The music left a deep impression upon us. Indeed,had we the opportunity we Soe 
_ should have seen it more than the three viewings we have enjoyed thus fare §g§#§88  -—s—« @ 
May we take this epportanity to. rer our congratulations you for this super’. 
However, we the tone poem 80 beautiful ‘ahd charming it is 
oe oult for us to realize that we no longer oan enjoy listening to it. _ 
lovers of all that is fine in music it is. ‘Ret to ourselves a 
“the fact that we are to hear it no more. 
Being away from home, music is the strong bond that keeps ‘the menories of our oe 
ae families and the things we love so close to our hearts. wl 
we respectfully suggest a recording of the tone poem as played tn 
ety at the conclusion of the picture ‘be made? We are sure there must be countless | 
numbers of others who were equally affected by the composition. Several. friends of 
have confirmed this thr ough. their complimentary remarks of. agreement. 
ty: awaiting your we are, sincerely, Jeune. De Morrison, 


“Kings Row, I felt obliged: to write and say how very much I enjoyed your msicoal 4 
- seore for the picture. Iam sure I have never heard such an eloquent motion pio~ oe 
> ture orchestral work, and a great part of the movie's effectiveness was a direct | 
result of the adequacy and beauty of your work, The use of motifs, and 
that one which seemed to represent Kings Row. itself, placed your score ona par $$ | 
far above that of most American composers ond all of us here at the Yale Musio 
School were truly impressed by the music. In fact, would deeply appreciate at 
form you could send me a copy of the score or any sort of synthesis of 
_ motifs. Naturally, I should be more than willing to pay fully for the work, ond” | 
‘would be deeply grateful for any trouble you might take. 
Thanking you again sincerely for your em, y Charles: 


Korngold: after Kings 1 Row Severs}: ‘tian ‘ite recent. 

| ha in Winnipeg, I cannot refrain any longer from expressing to you the joy and — 
inspiration received from menting the mus io which soored for the 
music in a film of this kind is of primary to. me, I shall nee 
ue remember Kings Row for this reason and shall never forget the many beautiful melo- _ 
contained in the score -- especially the main theme, so majestic in 
- which is heard at the beginning and treated so delightfully in different ways — 
_ throughout the picture as for instance when the. principal - gharacters are children, og 
etc. Then there is the music suggesting insanity, doom; the tender me lod so char- : 

- goteristio of the- grandmother; also the melodious airs congerning the scenes in  @ 
which Mr. Reagan and Miss Sheridan appear; finally, the 4 scriptive score climaxed _ 
et the dramatic ending of the ‘Picture by the suecess ion of ahora which $0. 

acteristic of your work. 
Although I know I may not ‘the. of this mus concert, 
 -T am 'so grateful, on the other hand, to be able to play 6n the piano, to the best | 
oe: my ability, as much as I can remember from the score. I am a msic student and © 
have so far studied piano with some very fine teachers - having recently concluded sf 
three years! study in New York under the of the Folish are 
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(a MUSTCTAN'S. FAN MAIL conta), 


le conclusion, ‘Me, Korngold, ‘may state: that I have ‘hain an. admirer ot. 
_- your work; and when I saw your name appear in connection with this film, I was as- | 


_ sured of a very rare privilege ~- not only of a musical treat but also in seeing ae tod 
truly great picture such as Kings Row. _- oe 

Thanking yous Goodman, 27 Anvers Apartments, ‘Winnipeg, 


a Composer A few years ago pew or should aay, 
ee pede your symphonic poem. Ever since then I have seen the pictures that you have | 
gomposed music for three and four times. First, to enjoy the combination of great 
. stories and ‘great music synchronized; second, third and fourth, to listen to your __ . 
inspiring music. Each time I am by new themes thet: T not 

Beard. the time or two before, 
have just. returned from seeing Kings Row. for the fourth tine. oan onty | 
Nes pare it with the sweeping beauty of Wagner's mus ic. The majesty of your main: ‘Kings ag 
-- Row theme - the wild sweetness of the love theme (between Cassie and Parris) - the || 
music the stark frustration in the “Louise Gordon" cannot 
oe in words what I feel after seeing one of your pictures.  _—© ae 
think great oredit to the Warner Bros. Studio to reoognize your genius 
enough to give you the finest stories to compose 
But such a long time in between pictures! ‘Such a long time to wait for the in- 
 spiration and new courage and life that your music gives me! These dull people. 
actually sit quietly and enjoy your pictures not realizing that the reason they are — 
_ weeping is because of the dramatic and emotional fire that your great composing _ 


gives to the story. “Run of the mill" aotors and actresses: ‘became vital 
persons that tear at your heart. 


What you could have done to Gone With the Wind! What: you eould have done with 
ee The Corsioan Brothers, The Thief of Bagdad, All This end Heaven, Too. ee 
Let’ me bow down to the finest living composer today. Too bad there eouldntt be i 
fee one hundred of you to spread over this poor puzzled wor 1d today. We need greet = ..—isad<ig 
like yours -- and we hear it so seldom, - “loth 


Sir: Row ean I ever hear. the scores: that you gave ‘Robin 
or The Prince and the Pauper or ‘The Hawk or Rings Row, or back 
 Meagnd symphonies to be. heard once or twloe and then taken to me 
Haven't you ever thought. to publish this wonderful music that the music-loving 
<wepaa might benefit? Has it ever been recorded? I would go to almost any expense 


to have your Scores on If IT were ‘should commission record 


i 
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At any rate, ais: my ‘thanks for many of pleasure and the hours of 


attempted remembrance that still Robert Himel fart 

Mr. Korngold. If other composers will allow us to publish some of their "fanmail," @ 
also, we feel sure that it will benefit not only the composers and our readers but 4 

will open up a field for di soussi ons whi oh cennot fail to further | 
the cause of good film music, 
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"MUSIC OF MOTTON PICTURES 
William Ce Bartshorn 


are ‘sometimes ‘ ‘it seems safe to say 
‘that one of the important functions of the music educator is the enrichment of the 


_ Aintellectual, emotional and spiritual lives of his students. Among the various exe a 
a periences | ry the lives of present-day young people, one of the most significant is a 
their contact with sound films - not only because of the enormous power of many of | 
' the current sound films makes such a profound and lasting impression. upon the youth ~ 
ee who see them. Since most of their experiences with these films ocour either in the | 
 * gommercial theater or in the school, it is of the utmost importance for the educator, oo 
partioularly the music educator, to be fully aware of the both 


te terefore. for. us. to evening and that which 
available to our students, both in commercial sound films and in those which are = a 

made especially for educational use, and it is equally important for us to beable | 
skilfully to use these films in connection with 4 


some ‘the may be to aati mite. and ‘the 


a exper iene of students in the classroom, while in others it-may be desirable to 
§ devote classroom study to the preparation of students so that they will have the 


no ‘that certain films are seen in ‘theaters 


great numbers of students may be used as a tremendously effeotive means of 
Mating end vitalizing Ahe olassroom study of certain topics which otherwise might 
largely of academic interest to the students. In this. way the inventive teacher 

@an make the learning of subject matter more interesting, more rapid, and more 
manent. course, it should be remembered thet the importance of this Mes nt 
in the covering of subject matter per se, but in the enriched exper iences of the ae 

student and his increased understanding of the relationships between these experi- 

- enees). In this connection, it is obviously important for teachers themselves to || 

ff have a rich and varied experience with motion pictures in order to seleot from them a 

features whi oh be as ponte. of for lessroom 


wealth of historical and literary associations than immediately following the show- =| 
of Metro-Goldwyn-Mayer's new picture, "Song of Russia,” in the community theater} 
picture need not have a musical subject, however, to have instruotional possibili- @ 
ties for the music teacher, Twentieth Contury-Fox' picture, "The Pattle of Russia," 
for example, is almost es rich in its references to Russian musio as is the “Song 
off Russia." "Thousands Cheer" gives prominence to the pianist-conductor, Tturbi, 
ys and even the lightest comedies may contain music or dialogue about music which the — 


inventive teacher of mus io may use as an Sppeticer bad the educational meal magn 
is to be served | 


olassroom studies that will increase their understanding and appreciation of worth=- 
while motion pictures they are about to seo. There is no reason why the course of 
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(usr oF THE MOTT ON PICTURES ‘oont'a) 


study of musio and other material. relevent to 
about to be shown in the community, if they are sufficiently rich in “ee ane 2 


J with sources of information regarding forthcoming releases, including as much detail | 
. a8 possible conterning stories and musical scores. One of the best of these is a ig 
publication entitled FILM MUSIC NOTES which is issued monthly from October through 
June and is obtainable by writing to 6162 Hollywood Boulevard, Hollywood 28, Calif- | 
ornia. This mimeographed brochure contains informative articles on the problems, 
both meohanioal and oreative, in preparing a motion picture score, together with 
interesting and authentio material conoerning the important personalities in film 
music. Perhaps the most valuable pages of this publication are those which give 
reviews of ourrent films in which their musical aspects are emphasized, The reviews 

-. give the sources of musio used when it is taken from the works of standard compos ers, oo 
the general character of that part of the misioal score which is original, and an | 
evaluation of the music not only in terms of its worth as music but also with 


of course, have. a their individual wad 


gollective influence to bear upon the picture industry - both commercial and educa- 

tional « on behalf of pictures rich in ou gov associations and having the highest — — 

possible quality. These efforts, however’, o 

tion, beoause the commercial nature of the industry naturally operates upon the lew “ : a 

of supply and demand, and leaders in the field wilt ‘Kinds 


an result in a great deal of lost mo- 


in our olasses that which is susceptible of educational treatment in the 
-- $ures which our students have seen, and inoluding, as a part of their olassroom 
activity, a preparation for the fine experiences they may have in viewing those ~~ 
pistures which are truly worthwhile. Since this should increase the understanding 
and enjoyment of these pictures, it ‘may. serve to develop a growing demand for films || 
which are richer in their oultural implications beonuse the public as o whole is | 4 


6162 Hollywood 
"Holywood! By Gat ifornia 


Plea fina one for FILM MUSIC NOTES for one year, Oot ober to June- 


ADERESS (please, give one number] 
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“The RKO Commis sary was to the asore we went over there ‘not ago. og 
a ¢é keep a luncheon date with Roy Webb. He was detained on a showing of THE wa a 


| COTTAGE which he has just finished, but the very: nice hostess in charge ushered us 
$0 a booth bearing a large sign: "Reserved." -Feeling very important, in spite of 
our dripping umbrellas and other impedimenta, (a part of the California weather — | 
which the long desired rain descending outside in torrents made imperative), we 


settled down to wait for our host with plenty to ocsupy our attention, for not far 


away handsome Robert Young was lunching Bettyjane Greer and Chili Williams, 


. loved of the servicemen, were near enough for us to observe their charms at olose oe 4 


ss ange and a motley crew of character actors made up for THE SPANISH MAIN gave the 


- place a touch of piracy. It is always interesting for an outsider to lunch at a 


a studio for no matter how much we become accustomed to seeing movie people in their 


natural habitat, the ‘Of. face to face: never ‘Seems 


ae table marked treserved'?" We said yes we had but that we were the ones for — 


- whom it was reserved, an just then in. came Miss Hertzog who, besides being wo 
-Bakaleinikoff's seoretary;is a sort of unofficial "entertainer" for RKO. (I never 


see her outside of the musio department unless she is surrounded by officers, ser- | 


vicemen, visiting dignitaries or whatnot, and apparently she is enjoying life every : | 


minute - a gift she seams to manage to impart to others as well). She told us thet | 


‘Bakaleinikoff, shaken of mus 40 RKO. we'll tere more “about hin 


ee 4 . later date, and plenty, for you'll want to know. more about him!), came up to greet 4 
us and when we asked him how he was, replied,’ "You see before Fou a é& walking corpse," =| 
‘by which he meant that, as usual, he was a pretty busy man. Then came Roy Webb and 


editor would give anvthine if she could have written down half of the interest q 


ee ing things he told us about himself and his work. “How do you manage to go fran — 
one score to another as you do and yet make each one so different? And how do you 


work on those mystery pictures at which. it seems to us you have no equal?” "Well, 9 
- my theatrical background helps me to see pictures as a whole, is one of the answers a 


‘to the first question,” he replied. "My uncle was Digby Bell (and to anyone oo- . 


ae  quainted with the theater of the '90s will that strike a responsive chordt) and ~ 


mother was a great friend of Enna Eames and that great prima always wanted 


my mother to be present at the first night of any opera when she sang, a8 she was 
very nervous on these cccasions - so, two seats down front were always reserved for : 


her and I went along, too, even when I was only four years old." "And to the second q 


question, I work on every mystery os if it were an A picture." To which we answered ; 
that to us if he did the music it was on A picture. Then, he went into various — as | 


ae technical details which will be inoorporated into the notes you will read when ve 
Pert of MURDER , My SWEET, a forthooming issue. 


well over an hour at the Luncheon: table ‘talking with this modest, 
e Pipes musician whose all-round background of art and theater has given him a training — q 


>. that few musicians of today possess. He started out at the Art Students League in. 


feoded music for their plays, q 
afford to hire. anyone 


New York to be a painter and turned to music when ¢ 
and. orchestrated as he says t 


P. night add. that his luncheon consis ted of a of pie and eottes, while 
we in stuffed with ohioken and Louisiana 
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PART CaN AND SHOULD THE MUSIC EDUCATOR PLAY | 
_ RELATION TOURS AND THE In FILMS? 


We ‘mow thet young of our baw a  Vively: in both. the 

ee eee and in music. Why then should not the educator make use of these interests oe 

to guide them to a better choice among the pictures offered at their theaters? | 

(1) They oan grow in knowledge of the musical resources and special techniques weet 
(Sy ae creating and recording music for the motion picture; (2) they can grow in the 

knowledge of the eminent composers now writing in this medium; (3) of written = | 

- sourges on the subject, such as books, FILM MUSIC NOTES, and oritioal columns in | 

‘magazines and (4) they oan grow in the knowledge of certain famous: 

which. material has been used in certain 


mate to s0 “fulfill their rele they must. first absorb this ot 
ie “Inowledge themselves, and they must have a sincere interest in teaching growth and | 
appreciation... Dhe motion picture producers and the National Film a 
Commodi: are yor serve. At making he. above-mentioned 


OPLITONS on THE FUME oF must 


“It seems no necessary to reiterate eonoeraing the influence of 
current films upon the habits, ‘behavior and oultural development of the children 
@ehoels. is in order, however, to examine the relationship between the 

music educator and the producer of films. It is quite within the realm of possi- | 
bility that the mugic educator and the producer oan, and should, carry forwarda ##=§ —=# 
program of intelligent, informed cooperation so that the tremendous advantages. to. 
. both may be fully realized. The producers are interested in making the best pos- | 
sible use of their resources, to best satisfy the demands of the public taste. 4 
Unless the musio educator realizes his own responsibilities for guidance, he has. a 
oe justification for. adopting a position of criticism. The social pattern of the a 
. past, present and future finds its highest expression in music, Through music we = | 
re=discover the past in present associations and can prediot to a certain ex- 
tent the future direction of our people. The film music menu is so varied that ae og 
presents: problems of discrimination that become inoreasingly oomplex. It is no 
longer possible for the music educator to ignore the opportunities afforded him | 
in this field. Judged by the highest standards of musicianship, film music offers = —| 
the work of our most noted living composers as well as those of the past. Such . 
_ music combined with action and story serves to make musio come alive for the aver- | 
age child as never before. It is my earnest hope that every future elessroom can q 
have. a share in the Sultural experience that film music affords. 


- Department, New York University, New York City | 
Peacher of Music History and Literature, also 
specialized courses in the use of recorded material 
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"ACADEMY AWARD NOMTNATT ONS FOR MUSIC 


| Soorin of a Musical 
COVER GIRL, Columbia - by Morris Stoloff and Carmen Dragon 
HIGHER AND HIGHER, RKO - by C. Bakealeinikoff 
HOLLYWOOD CANTEEN, Warner Bros. - by Ray Hei | 
IRISH EYES ARE SMILING, 20th-Fox. - by Alfred Newman 
KNICKERBOCKER HOLIDAY, PCA-UA - by Jacques Samossoud and Werner Heymann 
‘LADY IN THE DARK, Paramount - by Robert Emmett Dolan | q 
“LADY, LET'S DANCE, Monogram by Edward Key 
MEET ME IN ST. LOUIS, M-G-M - by Lennie Hayton 
_ THE MERRY MONAHANS, Universal - by He Je Salter 
“MINSTREL MAN, PRC - by Ferde Grofe amd Leo Erdody — 
.SENSATIONS OF 1945, Stone-UA - by Edwin Lester 
SONG OF THE OPEN ROAD, Charles Rogers-UA = by Charles Previn 
- UP IN ARMS, Avalon Prod.-RKO - by Ray Heindorf and Louis Forbes: 
“Beat Score of a Dramatic or Comedy Picture: 
= Jolumbia - by Worris Stoloff Erast Tooh 
THE ADVENTURES O/ MARK TWAIN, Warner Bros. - by Max Steiner 
BRIDGE OF SAN LUIS REY, Bogeaus-UA - by Dimitri Thomicin 
TRE FIGHTING SEABEES, Republic - by Walter Scharf | 
THE HAIRY APE, Jules Levey-UA by Edword Paul and Michel Michelet 
If HAPPENED TOMORROW, Arnold-UsA - by Robert Stolz 
JACK LONDON, Bronston-UA. by. Frederico Be 
KISMET, M-G-M by Herbert Stothart 
BUT TUE LONRLY. ERART, RKO - by Hanns Bisler Bakeleinikot? 
THE PRINCESS AND TEE PIR: rE, Rezent-REO = by. David 
SINCE YOU WENT WWAY, Seicnick-Ui - by Max Steiner 
‘SUMMER STORM, Angelus-UA - by Hajos 
THREE RUSSIAN.GIRIS, R&F. sod. UA - by Franke: Forling 
IN MABEL'S ROOM, Small-UA - by Edward Paul 
VOICE IN TYE WIND, Ri by Michelet 
WILSON, 20th-Fox - by Alfred Newnan 
WOMAN OF THF TOWN, Shermen-UA - by MkLos, Rozsa | 
Bost, Original Senz: 
LDN A. WINK LAST NIGHT His sher and Higher Music 
dJanies McHugh; Lyries by Harold Adarson 
I'LL WALK ALCNE from Follow the Boys (Univ). Musios Jule Styne; S. Cahn 
-I'M MAKING BELIEVE from Sweet and Music by James Monaco ; 
Lyrics by Mack Cordon id 
AGO AND FAR from Cover girl (001). sLyrics: T.dershwin 
KNOW from Up in Arms (Avalon-RX0). Music: Harold Arlen; Lyrics :T. 
REMEMBER ME TO CAROLINA from Minstrel Man (FRO). Music. by Harry Revel ; 
 lyvies by Paul Webster 
RIO DE JANEIRO from Brazil (Ken): ‘Ary Barroso; ‘Ned 
SHADOWS AND GOLDEN DREAMS fron Lady, Let's Dence 
Lew Pollack; Lyrics by Charles Newman 
SWEET DREAMS, SHEBTHEART from Hollywood Canteen (Warner Bros ). 
Jerome; Lyrics by Ted Koehler 
SWINGING ON STAR from Going My. (Paranount). Music by James Van Hevsens: 
‘TOO MUCH IN LOVE from Song of the Open (Charles Rogers-UA). by 
Walter Kent; Lyrios ty KimGannon 
THE TROLLEY SONG from Meet St. ‘Louis “Music and Lyrics by 
‘Ralph Blane and Hugh Martin» 
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REVIENS oF CURRENT Mort ON PICTURES FROM THE VIEWPOINT OF INTEREST. 


Musical Adaptation: Miklos Rozsa. Musical Dir: M, W. Stoloff 
oe No prester service has ever been rendered to music by the film industry than by this | 


_ sinoere ami beautiful presentation of the life of one of our greatest musicians. © 


- ‘The picture is especially timely in that men all over the world are dying today as 


| Frederic. Chopin dies in this picture - for the liberation of the Fatherland. One 


Cannot help remembering, too, another Pole of a later generation, also a great mus i= | 


and patriot who brought honor to his country - perhaps some day a picture will 
de made of him. How wonderful it would have been if Paderewski could have played | 
- the music as he did so superbly in his prime, but Iturbi lifts us equally into the ; 


. immortal realms of music and the synchronization of his playing with that of Cornel a ' 


Wilde is a remarkable achievement in itself. Wilde's also is keyed throughout to 7 
ss the artist-genius: the plus mood - the difference between tossing and jugclinga 
“ball = a beautiful piece of work. Recording is unequalled - no finer has yet been — | 


: heard. It comes to us absolutely without stetic, reflecting every manner and mood. 


‘The cast has been admirably chosen, and Merle Oberon outdoes herself as a cold, sel- — ; 


: - fish and imperious George Sand. Her entrance into the darkened salon as she walks 
slowly to the piano to place the lighted candelabra upon it to reveal that it is. 


_ Chopin and not Lizst who has enthralled the guests with his playing, is one of the 2 a ' 
dramatic incidents over shown ina film. Its impact is stunning. All 


| tion values are of the highest and the. pageantry of color in conjunction with the 
music is lovely, at times boyond words, Only an artist-composer of Dr. Rozsa's 
@aliber could have arranged the masterly background of Chopin's musio 
under Mr. Stoloff's direotion which forms the heart and soul of the picture. The — 
different phases of Chopin's osrecr, his early playing of Mozart and Beethoven, the 


-~presage of nationality followed by the long period of exquisite salon pieoes which 


delighted Paris, the development of the disoarded Drum Polonaise all these. factors 


move to the inevitable tour defor ce in-which the soul of Poland speaks. The musi- 


highhight is perhars the meeting of Lizst and Chopin and their playing together, 
dn inimitable fashion, the Pig Polonaise. A touch of comedy is provided by the =| 
music in the cafe scene ‘wher. Paul Muni, as ‘the old tencher, quarrels. with the critio. 
Bat: to dwell upon the many wisionk details which make this picture what it is, is. : 
more or less to gild the lily. In order to grasp its full power cnd beauty it aoe 


- - be seen many times. To be sure we must accept the film more as fency than fect for | 


there are some anachronisms, one or two errors in French end no one in the oast -pro-- 7 1 
- nounces the proper names alike (only Miss Oberon never failed in this respect - it 


was a pleasure to listen to her Freroh) and had the make-up man put on Chopin's — a 


‘cheeks the shado of vivid coloring which is charasteristic of his disease, in the 


 eorcert sconces toward the end of the pioture, the dramatic effect would have been | 
greatly heightened and intensified. Howover, these are minor matters. The series ee | q 
of musical pictures of A SONG TO REMEMBER are incomparable, the musio. 


See all other qualities in a film which has the int vangible we of greatness ¢ and 


shows, furthermore thet “music: and freedom are one. 


except tional documentary. Beautifully done in. | it spares” us none. 


of the horrors of wor yet perhaps because it does net gloss over the truth os re- =| 
—grds actual conditions, it is all the more powerful in its impact. Made by a gage 


= ch direotor and narrated with good contrast by fine actors (including Captain — 


Ronald Reagan and s/Sz John Beal) the film recches a new hish in authenticity. 
Corroral Gail Kubik hes given it just the sort of musical b-ckeroind one expects | 


after his work vor The Belle tnt is to say, an almost perfeot accompani- 


nent in whe modern omelt an ossenticl part. of the who Le 
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DANGEROUS PASSAGE, (Plots and 
Music Soore by Alexander Laszlo 
| rather good story, suspenseful and well acted but with poor ond 
ho tending to interfere with one's acceptance of the action. The accompanying music _ 
Score, however, has considerable merit and the recurrent ‘air of the little m music 
a Bioe of Lightness to the otherwise 


THE FIGHTING LADY, 20th-Fox. in Aotion). 
Music by David Buttolph. Musical 


Director : wil Berke 


taking Technicolor effects, with the unaffected and distinguished narrating of 


_ Lieutenant Robert Taylor and a stirring musical score by Mssrs. Newman and Buttolph, 
this picture gives us a new idea of our cosmio rating. B 
_ sea, sky and the land "down under" we are shown Technicolor geometrical designs §.-—. 
beyond anything we have ever imagined, as with our fighting men we are permitted to 
, ae enter a new dimension and to salute the vision, courage, technical skill and maz- =—s_ | 
mificent sweep of the operation, which includes the direction. A. beautiful »soaring, 
. theme epitomizes the gallant Fighting Lady. 


some day write fitting w-rds to it. It is presented te 


On a vast soale, embracing — 


It is to be hoped that. some poet will] 


us in all moods and vari- 
eties of arrangements. Tnere are cocasional references to "Yankee Doodle," 
bia the Gem of the Ocean," "Anchors Aweigh," eto. 


trumpets are uscd most effeotively in tense moments and the music, throughout, thd “ 


wonder to a pioture which is epic in ate essence. 


ANNIE, (Oklehoma 1901). 


Music Score by David Snell 


Here are. the ingredients for good western: fine of 
oo i riding through the great open spaces and a commendable performance by a picked 
 gast headed by Marjorie Main in an exceptional ly fine characterization of the title | 
_. vole. Yet, though it is in a measure good entertainment, ethics are jumbled and 
a " One thing does stand out, however, and that is the ten- 
der family love often to be observed among lawless people. Mr. Snell in his score 
has given us a nice background using the melodious old tune of “Gentle Annie” as ie 
Ads. theme throughout. ‘For those of mature years who like the type” and whose mental 
processes are sufficiently fixed not to be influenced by the somewhat stan~ 
ards of a ‘character as "true blue" as Annie. 


the story fails to ©4611." 


Mus ical Directors Morton Scott | 


angle and surprise ending. 

@ good characterization. 
Colorado mountains is unusual and adds interest > and direction also is smooth and - 

- gompetent. Music is one of the principal actors in this picture - it prepares us — 

for the worst, deals in all kinds of thrills, gives us authentic funeral atmosphere — 


with the hymn and grips us in suspense as the nears its end. Mrs Scott | 
done job hore. | | 


HANGOVER SQUARE, 20th-Fox. 


The setting of the story in a 


Mature ~Familys 


Criminality). 


Music by Bernard Herrmann 


This powerful drama moves swiftly without one. 
ous shot from the heavy opening chords on the piano to the tragic ending in the 

- holocause which burns to death the half-demented musician so superbly played by 
Laird Cregar. Smooth direbtio, with its telling contrasts, lends voriety without 
ee destroying the fiber of the somber story - it seems almost perfect, Moreover, sel-— | 


‘Dire Andrew Marton 


large mansion deep in the 


Mature-Fami 


by the U. S. Navy, with authentic synchronized photographs as well as | 


sensational effects but muted 


Really entertaining morder mystery of its kind, well done with an ovine 
Best scene: the irascible old miser nearing his end - — 
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Sande rst, Napiur's and a ‘delight to the ear. ‘The music of Bernard 


Macatee. ‘And certainly the concerto which oocupies such an important part in 
. both the story end its thrilling olimaex is an. impressively fine piece of work (it is 
an original), igh praise must also be given Ignatz Hillsberg whose artistry en- — 
 haneoed the cone:rt and other piano sequences and ‘such life 
 Cregar's pieno j:laying. 

‘Nothing oan said to. lessen the: loss to and soreen of Laird Oreger, whose 

achievencn’ is his best monuments Adults. 


PLACID SEE BADE, Republias on Directors | Steve ‘Sekely 


‘Many skating rovtines, elaborately costumed + notably that with the “floating belle” 
silver skates and the cresoent moon all done to excellently chosen music, sucoged 
pee is making a fairly acceptable picture, especially as rhythn throughout is kept ata | 

fast tempo, one shot melting into the next in conspinuously smooth continuity. How- _ 
ever, the story thread is of the. flimsiest and there is no attempt whatever at char=- = | 
.aoter ddineation. Moreover, more is wanted of a than an easy run of fancy 
routine shots. Sonja Henie, therefore, has nothing to fear from this competition, 
white tho whole ‘Shing as clean as Soap. it is equally as 


moving ‘but exceedingly well acted is this most recent addition: te our 
of anti-Nazj. films, with Felix Aylmer a touching and believable figure of high moral 


stature in the title role and Greta Gynt,a Norwegian. Lauran Bacall - in other words, as 4 
a siren of the first water! Sensitively direoted and with London and Berlin faith- oe 


ay SKEET, RKO. | ‘Triumph of Photography). ‘Direotors Baverd Dnytryle 


make, an shudder and in whi ch, for the re simple 


A COVER conta) 


i m was oj’ the best, setting the mood for shots to come and highlighting every - 
In almost no other picture has it been so uniformly expressive of every — } 
“< ke," Tn fa¢t, it is an essential part of what might be called this Fin-de-Siecle | ; a 


Musical Director: Walter Scharf 


Music by Mischa Spoliansky 


fully contxasted, both settings and photography add their quota to the merits of © 


the whole, The latter is unusual, especially in the novel manner of presenting the ae a 
introduction where the ‘Space ‘beneath London Bridge disappears under the menacs of 
the Hitler patriot and into the maw of the terror. Though it contains no payieuler 
a . Jewish. idiom, whet musio there is in the picture is so well integrated in the maroh 
of events as to be wholly unobtrusive, while the fragments of Brahms and tho theme 
of the Anoidontal music, having borne the test of years, cannot but heighten the 

emotional impact of the tragic story. Sound effects are excellently worked out and 
2 a deftly clever touch is that of the eharming bird song in the last ‘scene r CAYADg ae 


just: ths abd note of hope to Wature-Fant ly. 


Music by Roy Webb 


This dvamtio and well acted mystery yarn some very 

400 well drawn, is an outstanding example of what good photography and direos. 
can do for a picture, Here, photography is the star. In his imeginative 
treatment of light and many other original conceptions, Mr. Wild has the pio= 
ture distinguished psychological values: the introductory whole emanating from the jf 

i blending flashlight; the repeated black pools vanishing into nothingness and bearing | | 
down on us like the beat of on Indian drum; the distorted values and angles” OF a ee 
‘semi-conscious state; the light fogused on the floor at the night olub, picking owt 7 

‘ types” one by one; the slow examination of tne interior of the beach cottage 7611 

_ these are magnificently treated by the camern. It is not the photographer's fault 


that he had to show us o rich man's home glaring with such incongruities as would 


by 
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- museum or a palece} Dick Powell does a type of character new to him in this film 

- dispensing with his usual sweetness and brightness and under the able direction of 
Dmytryk makes an excellent job of it. Music, definitely background and 
mysterious, creepy and menacing - slowing ascending and 
Siesonant and ‘suspenseful, characterize it. 


OBJECTIVE, Warner Bros. at vor). Direotor: Raoul 
Music by Franz Waxman. Musioal Director: Leo 
me ‘After the many pictures we have had showing the activities of other branches of the | 
«service, it was inevitable that we should be given one concerning the Paratroops. _—s| 
As with most of our fighting pictures it is exoeedingly well done by oan allemale =| 
east, under the superb direction of Raoul Walsh and with James Wong Howe's photo- = 
graphic concept of jungle, Japanese night attacks never before equalled. Its extra- oe 
ordinary chiaroscuro effects: the faint stirrings tetroying the enemy oan hardly 
distinguished from the? breeze. ‘The accompanying soore is inevitably a Woxman one. 
Why inevitably? What is his pattern, his idiom, his unmistakable stamp? First of 
his cosmic sense of over-all inolusive mood and background., One knows 
oa fron the breadth. of treatment, from the texture of the orchestration that tremendous o 
events are impending. The use of low frequency, muted mutterings, gives danger sig- Ae 
mals and builds suspense. We share the fateful "feel" by unresolved sequences as 
ss the time draws near for the paratroopers to jump. Jungle noises dominate the back oe 
ground completely at times, echoing. notes come drifting back, the rhythmic patterns | 
give us the mood of the mens high courage, tragedy, fatigue, doubt. When the group 
_ separates, a somber, heroic march theme emerges, military and fateful. — This is the | 
: only melodio passage inoorporated.. The film, fine as it is, should be out, however, 
£0 two hours, for even though every patriotio American oan “take its 
lesson oan be ven home in thet time. | 


Music Composed and Adapted by Minx Steiner 
Musical Direotor: leo F. Forbstein 
Here an. on valoade - the period, thet of woman's 
business world, woman's suffrage, big business, inflation, depression and both wars. : 
oe It shows what happens to an everage and well-to-do family which rises nobly to meet ~ al 
- gireumstances under some of the heartbreaking conditions which followed World War. nae 
— - It is a story of high courage, enlivened by the gay and delightful sequences with 
their brisk action and sparkling dialogue which show director Curtiz at his inimi-— 
table best. The scene in Mr. Morton's office, the col lege party, the demyre and 
modest strip tease (authentiot), the change of records and of pace with each blessed 4 
event, the development of characteristics so emusingly shown, the marvelous Yale =| 
a reunion and hond of Fate, the first hot dog coverage - to mention only a few. Rosa- 4 
- lind Russell and Jack Carson are outstanding in their delineations and the whole 
- gast seem to live their lives right along with them. To some, the pictur« will 
seem too long, there is considerable repetition toward the close and there may be. q 
- objection to the near tragedy note of the ending as nullifying the uplifting effect ee 
of the earlier scenes. However, as the banner is still held high by the valiant — = 
_ mother as her sons go forth to war, it will doubtless be to others simply the round= | 
ing out of a eycle which so many families in these times know. — In the score, Mr. 
_ Steiner gives us a musical history of the forty year period. ‘The very original | | 
Sequence at the ‘business school, the Yale songs, comedy and 
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SHE Gers HER MAN, Universal. (Comedy. and Erle C. ‘Kenton 
| Nusical Direotor: Frank Skinner 


‘Highly amus ing and completely zany burlesque comedy - thet” is, if you like Joan 


Davis and Leon “Errol, and most people do. WNo sense to ‘t whatever but done with. 


«great gusto. Never has murder seemed less gruesome than in this picture in which 
the newspaper publicity argle is broadly caricatured, a small town and its foibles | 
equally so - the while the intrepid daughter seeks to oarry on family tradition! a 

Direction is good, the actors also, with everyone ‘seemingly entering wholeheartedly oa 


pursuits of var 


into the fun. 7. is plenty of night club and theatrical background, endless =| 
ous kinds, atd what there is fails and into” 


general pattern. ly 


THUNDEREEAD, ‘SON OF FLICKA, 20th-Fox. on ‘the Dir: ‘Bing 


- Musio by Cyril J. Mockridge. Musical Dir: Emil Newman 


& te this fine sequel to Flicka which depicts a fast vanishing mode of life, we e: 


real Americana - long range stots in magnificent Technicolor of our beautiful west- =| 
ern country, graphically presented glimpses of the training of wild horses, charm- =| 


ae : ing bits of home life and the development of a boy's character through hi love of 
- @ eolt, the son of Flioka. The action is so natural that we feel we are mecting 
neoee old friends again in the persons of Preston Foster and Rita Johnson as the under-_ 


| ‘standing parents of Roddy McDowall, whom we ‘learned to like so well in the other 


begs _ story. The direction of Louis King 4s smooth and sensitive and all membérs of the 
easily and simply into a pisture whi ch is especially valuable in thet it 
tells us much about horses that the average person does not know and is not confined ' 


ee. the racing angle. There are scenes on the range and in the exciting sequences 


of the fighting stallions whioh are almest olassio in their primitive strength and 
‘beauty. Mr. Mockridge's score is breezy with out-of-doors: atmosphere, with brave 


battling passages: whi sh, however, make Little use of strings in ‘thematic material 


fundenentel ly approgrinte to the whole. 


UNSEEN, Poromount. (Sindeter ond Yystitying). Direotor Lewis Allen” 
Musio Score by Ernst Toch 
With ite “Turn of the Screw" overtones (and by the way, 


makes) and an opening reminiscent of Gaslight, The Suspect and other English pope 
it ds difficult at first to imagine the scene of this latest tale of murder as being | 


- laid in on American city. “Later, as the opposition of characters begins to develop, | 


this feeling of strangeness is less pronounced. Adroitly directed, particularly in | 

the of the children (Barnaby, for instance, really absorbs his role), the pio- 
oo See fe. sufficiently engrossing to hold one's attention throughout, but at times. | 
its mystification tends a trifle toward the ponderous and the ending loaves severs’ a 


ae questions unanswered. This, tc a non-mystery addict, is confusing and detracts from | 
what would otherwise be good entertainment. The picture is interesting ohiefly for /| 


ye extra-dimensional photography ond weird lighting effects and for the clever way — | 


in which Mr. Tooh has handled the music. His score is up-to-date and refreshing, | 

in the proper pattern for this type of picture ond marked by. well-balanced 

golorful orchestration. The familiar song "Beautiful Dreamer" is tellingly used, 
adding considerably to the mood wherever used. The picture is badly titled as it | 


leads one to expect Something in the way of wie, and no time is 
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“Altrea is. one of the most of any mus teal 
tor in the industry, and is particularly significant in view of the fact that the 
scores of these films were composed as well as conducted by Newman. At present, he. 
“& composing for BILLY ROSE'S DIAMOND HORSESHOB and ROYAL SCANDAL. His recent 
scores inolude: (The Song of Bernadette for which he won the 1943 Academy eee), | 
A Tree Grows in Brooklyn, Wilson, The Purple Heart, The Eve of St, Mark, The Moon 


was born New on 17, 1901, of ‘ben | 
aren. His childhood was, in his own words, ae "miserable and bitterly unhappy,” not | 


Because of any lack of love in the but due to ‘She: thet the Nowe 


study of the plano began when. he: was seven, and bis first appearance 
= was at the age of seven and one half, when he played a Mozart Sonata < "badly," he 
recalls. His first teacher was a house painter ata fee of twenty-five. oents per 
which the poor Mmaestro” never received, for the ‘reason that the Newman's 


wicked. education, however, began to develop when he went to New-York to study the | 
- plano with Alexanier Lembert and Sigismond Stojowski, and compos ition with Rubin © 
Goldmark and George Wedge. with the: nodern= 


Newnan was twelve, sponsored him a ‘But the 
thing about Newman is that during all this time his childhood he was 
Prive as the family breadwinner. On the day of the Faderewski-sponsored recital, x o 
was five shows a at Hoarlem ‘Opera. House wath. Edwards... | 


meee and Grace La Rue. This opportunity came to him os a result of a contact | 
with Miss Ia Rue in vaudeville , two years before, where, wearing an Ekoa collar and 
Buster Brown suit, he tad played | as her 


‘ater security tor his family ¢ came. Newman with Scores White for his 
Pe BS hig Then followed, in which he worked at composition and conducting, five | 
zs Greonwich Ville ge Follies. Among other Broadway shows in which Newman | 
as a\conductor and composer ceme to play an increasingly important part, were ee a 

Boy," with Al Jolson, "New Moon," "Funny with the Astaires » and numerous 


1933’ Newman. came to ol lywood: at the of Schenck and ‘Irving 
Berlin for what was scheduled to be only a three months. stay. He never returned to. 
New York. For eight years, he worked for Sam Goldwyn and in 1940 aasvend nis adhe a 
post of General Musical Director: at 

is married, end the proud father of a year Sone pony," 
he says, unmusical, but he's ans Seems: to books and 
| is good endugh for met" | : | 


In addition to his other mus Newnan has been conductor 
at the New York Stadium Concerts, the Hollywood Bowl, the York 


Los and the Cincinnati 
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